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their swords Tybalt's entry draws Benvolio's attention,
they speak and start to fight, the servants supporting them
on either side, not actually crossing weapons, but shouting
'Down with the Capulets* or 'Montagues' Two officers
enter, using staves to push back the fighters Now Capulet
enters from down R His appeal ance helps the officers to
check the noise and most of the action his words should
get an exact hearing Then Montague enteis down L They
face each other across the fore-stage, each with his lady re-
straining him The tableau is important When they fall on
each other there starts a general melee The two officers use
action that suggests they are lestraining Capulet and Mon-
tague, one between them, one outside Montague, to avoid
too stiff an artificiality There are more shouts, and weapons
cross There is more noise than ever before, thunderous
For an instant you get a vivid picture on each side one of
the servants sinks to his knee, an arm shielding his turned
head from an opponent holding an uplifted weapon These
are up-stage of Capulet and Montague and their wives, and
partly obscured What you want is a definitely significant
picture to build your effect subconsciously There is a great
noise just before the Prince's entry Notice how the en-
rances are built up servants, gentlemen, lords, and the
Pnnce, in order He enters from a platform C and speaks
Irst from its central steps, the noise dwindles, then rises
The fighting has stopped He carves a way down centre, the
officers pushing people asid-e There aie still rmnmurs He
s right down on the words 'Throw your mistemper'd
weapons to the ground9 There is complete silence A pause
Then, 'And hear the sentence of your moved prince* He
urns - the deliberate throwing away of stage presence by a
Lain up-stage underlines his absolute authority - and walks
ap-stage, followed by the officers Standing on the steps he
jpeaks the rest, officers either side, the whole group, who
have had tune to get to new positions, listening many have
their backs half turned to the audience, giving e^tra em-
phasis to the Pnnce's importance